













坂 根 隆 広
1．は じ め に
1939年 12月，F・スコット・フィッツジェラルド（F. Scott Fitzgerald）
は，編集者のマックスウェル・パーキンズ（Maxwell Perkins）に宛てた手紙
で，金を貸してくれることへの感謝を述べてから，次のように述べる。
Max, you are so kind. When Harold withdrew from the questionable
honor of being my banker I felt completely numb financially and I
suddenly wondered what money was and where it came from. There
had always seemed a little more somewhere and now there wasn’t.（A


































































































that someday I will surely get it because someday Finnegan will click
２２ ユーモアと暗闇の弁証法





































































は大丈夫だと言いながら，彼は“full of life and hope and plans for the fu-












I understood it all now. The two men had entered into a silent con-
spiracy to cheer each other up about Finnegan. Their investment in
him, in his future, had reached a sum so considerable that Finnegan
２５ユーモアと暗闇の弁証法








After rereading your letter there were some things I felt hadn’t been
sufficiently answered. The first is that I have a deep suspicion that
you and Max got together at some point and decided I needed disci-
plining. Now I know of my fondness for you both and assume that it
is reciprocated and I know also that when one man is in debt to an-
other he is rather helpless in such matters. Nevertheless, the assump-















































Hobby Does His Bit”（1940）という作品は，真正面から借金問題を描いた小






















When he awoke it was dark and quiet. For some moments he failed
to recognize his whereabouts. Then he saw that stars were out in the
California sky and that he was somewhere alone—no—he was held
tight in someone’s arms. But the arms were of iron and he realized
that he was still in the metallic casing. And then it all came back to
him—up to the moment when he heard the approach of the car.
As far as he could determine he was unhurt—but why out here and
alone?
He struggled to get up but found it was impossible and after a hor-
rified moment he let out a cry for help. For five minutes he called out
at intervals until finally a voice came from far away, and assistance














I was sorry for him, but practical enough to be glad that Cannon and
Jaggers were well protected. Of course, with Finnegan scarcely cold—
if such a simile is not too harrowing—they did not talk about it, but I
gathered that the insurance companies had waived habeas corpus or
















































His was indeed a name with ingots in it. His career had started bril-
liantly, and if it had not kept up to its first exalted level, at least it
started brilliantly all over again every few years. He was the peren-
nial man of promise in American letters—what he could actually do
with words was astounding, they glowed and coruscated—he wrote



















































“Oh for a more appropriate time—an upswing. They like to think they
have something of Finnegan’s”（51）. この直後に“His was indeed a name
































































































⑸ たとえばラッツァラート 55-74，グレーバー 110-31を参照。
⑹ Introduction, The Lost Decade : Short Stories from Esquire, 1936-1941, ed-





⑻ Ilana Harlow は，“Finnegan’s Wake”における死者の復活を，アイルランドの
フォークロアの伝統に位置づけている（146）。以下，この歌からの引用は，Har-
low の論考に付された歌詞に依拠する（166-67）。
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